STEPHEN PATERNITE 








1 y 2. “Bill” 1986. Original Fotografía Polaroid spectra a color. 
“Autorretrato”, 1986. Original Fotografía Polaroid spectra a color. 
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“Ask me about road kills” 1987. Fotografía tipo C y serigrafia. 


While his walls are covered with the work of masters of classical | 


photography, such as Brett Weston, Alfred Steiglitz and Minor 
White, Stephen Paternite's own work represents diverse, in fact, 
sometimes contradictory, interests. His black-and-white photo- 
graphy shows the influence of the photographers he collects. The 
work in this exhibition, however, is derived entirely from different 
sources. 


have fascinated Paternite for years: horror films and animals. 
As a child, living in Akron, Ohio, he and his brothers were sure 
to see every horror film that came to the movie theaters. He 
remembers both having loved them and having been horrified by 


was, and still is, intrigued by special effects in film. Now 35, the 
photographer has graduated to analyzing them more closely on 
his video cassette recorder at home. 


Clearly derived from the genere of horror films are the early 
self-portrait images from 1977 and the prismatic images of 
masked, composite faces from 1985 to 1986. Paternite has chosen 
to use Polaroid materials because of their malleability and 
immediacy. On the early SX-70 film, the emulsion could be 


manipulated with a blunt instrument to distort the image. His . 


1977 self-portraits are neither the result of narcissism nor an 
attempt to be immortalized. He gleefully distorts and mutilates 


his own face for the sheer delight of experiencing the magic and 


fantastic nature of photography. Because the artifice is not 


readily detectable, these images produce a visceral reaction to . 


their grotesque nature. 


Starting in 1985, the work became involved with techniques that . 


transformed the subjects with make-up and masks, as well as 
camera techniques that altered the image by the use of a 
prismatic lens attachment. These techniques remove us further 
from reality to place us in the playfully bizarre world of Pater- 
nite's imagination. Polaroid's characteristically intensified color 
and plasticity of surface add to the cartoonish, celluloid qualities 
of the image. As ifone ghoulish face was not enough, the prismatic 
effect created new forms and patterns by merging figures and by : 
repeating lines, shapes and colors. 


Since these images are totally contrived, the Polaroid process is 
an advantageous way of working. The instantaneous development . 
allows the photographer to immediately assess the results and : 
to re -work the image, if necessary, to his satisfaction. 

The viewer has to shift gears when looking at the images of “Road . 
Kills”. A sense of humor and the obviousness of the technique . 
prevent us from reacting with real horror to the “monster” 
images. At first these images may startle us, but later, they 
challenge us to figure out how they were made. Dead animals, 
along the side of the road, vernacularly called “Road Kills”, are | 
a common sight in the United States, a culture obsessed with the 
automobile and with speed. Ours is also a culture which does not. 
often take the time to ponder the effect of the path it forges. In 
Paternite's “Road Kill” photographs, art does not serve beauty. , 


Paternite selects a sampling of disemboweled, squashed, and 
thrashed animals. Using photography primarily as a documen- 
tary tool, we are presented with a still image, a frozen moment, 
of a lifeless subject. These subjects are aestheticized through 


' attention to framing and simple compositional elements. 


We may catch a glimpse of these animals with our peripheral 
¡vision as we speed down the road. That image may remain as an 
The photographs seen here are the product of interests which 


afterimage, but we do our best not to remember, as it is too 
disturbing. Paternite forces us to look at it again, not just for a 
split second, but for long enough to respond to our feelings. When 
we do, we may feel a mixture of disgust, pity, or sadness. Perhaps, 


( h 1 ng b on another level, we may have a scientific curiosity or a perverse 
them. This dichotomy continues to this day in his work. He also ' 


interest in death. These images make us question our relationship 


to the environment. The animals' innocence and vulnerability is 
. painfully clear: they have died in a brutal and violent way. 


_Paternite has been intrigued with animals since childhood, 


beginning with a Field Guide to Mammals at age 5 and a course 
in taxidermy at age 14. He has been photographing road kills 


“since 1973 and continues to this day. This obsession is also 


incorporated into sculptures he makes out of various animal parts 
found along the road or ordered from taxidermy supply houses. 


His ability to confront these dead animals stems from a genuine 
curiosity about them and from a self-imposed aesthetic distance. 
He may have been partially desensitized to the gore by a three 
month stint as assistant to a pathologist in 1976. Paternite states 
that “there is strong imagery going on along the side of the road”, 
“and that” “ugly things can be just as intriguing as beautiful 
things”. Ironically, the photographer's black-and-white photo- 
graphy emphasizes beauty in nature, following in the straight 
DS tradition. Paternite feels he needs one to balance the 
other. 


In addition to the Polaroids, this exhibition includes three 
Ektacolor prints. “Ask me about Road Kills”, 1987, is a humo- 
rous, bizarre, and disturbing self-portrait. This image and the 
other two Ektacolor photographs are the most complex in the 
show in terms of technique and content. In these works, Paternite 


, revels in his constructed realities, even employing the skills of a 


professional mask-maker in “Trolling for 'Cuda” and “Brat 
Man”. Tableaux are created in the studio with surreal assem- 
blages of objects. These are then skillfully lit. The artist adds an 
overlay of silk-screen printing on the top of the Ektacolor, which 
produces an interesting change in the surface of the print. 


Paternite is partner in a commercial and fine art serigraphy 
studio which specializes in fine, precision work. His attention to 
detail and craftsmanship is evident in all his endeavors, both 
commercial and artistic. As a student at the Cooper School of Art 
in Cleveland, Ohio, his studies included painting, sculpture, and 
drawing as well as photography. It is intriguing to see how all of 
his interests, attitudes and skills join together in whatever 
medium he chooses. Unlike his black-and white work and the 
Ektacolor pieces, which are meticulously printed, the Polaroid 
process is a release-- the process lends itself to experimentation. 


It is impressive that Paternite is able to devote so much energy | 
to his art, despite a difficult work schedule. His secret is that ' 
everything he does, including his commercial screen printing, : 
feeds into his artistic work. Stephen Paternite's art embraces the ; 
commercial and the artistc, the beautiful and the grotesque, ' 
black-and-white and color. These opposites, held in a delicate 
balance, attest to the diversity of his talent. 


Penny Rakoff 

Associate Professor of Art 
The University of Akron 
Akron, Ohio 
1987 





Paternite versión en español 


Aunque sus paredes están cubiertas del trabajo de maestros de la ' 
fotografía clásica el propio trabajo de Stephen Paternite repre- 
senta intereses diversos y hasta contradictorios. Sus fotografías | 
en blanco y negro representan la influencia de los fotógrafos ' 
clásicos, pero el trabajo en esta muestra se deriva enteramente de 

otras fuentes. Lo que aquí vemos es el producto de intereses que ' 
durante años han fascinado a Paternite: las películas de horror 
y los animales. Adoraba esta clase de cine y a la vez le daba horror, . 
y esta dicotomía continúa hasta el día de hoy en su trabajo. De ' 
niño le intrigaba los efectos especiales en las películas y hoy a los 
35 años, los analiza de cerca en su betamax en casa. : 


Sus imágenes en autorretratos desde 1977 y las imágenes prismá- 
ticas de rostros compuestos y enmascarados de 1985 a 1986 son , 
claramente derivados del género de las películas de terror. Por ser 
manejables e inmediatos. Paternite ha escogido para estos trabajos . 
materiales de Polaroid, en película de SX-70, la emulsión puede | 
ser manipulada para distorsionar la imagen. Sus autorretratos ' 
de 1977 no son resultado de narcisismo. Gustosamente distorsiona . 
y mutila a su propio rostro por el placer puro de experimentar la | 
naturaleza mágica y fantástica de la fotografía. Como el artificio ' 
no es fácil de detectar, lo grotesco de las imágenes produce una 
reacción emocional. 


Comenzando en el año 1985, sus técnicas transforman a los sujetos 
con maquillaje y máscaras y con una lente prismática, técnicas ' 
que nos remuevan lejos de la realidad y nos acercan al “juego con 
la fantasia” de la imaginación de Paternite. El color intensificado ' 
y las plasticidad de superficie características de la película ; 
Polaroid, aumentan las cualidades de celuloide y caricatura de | 
las imágenes. Como si un rostro espantoso no bastara, el efecto 
prismático creó nuevas formas y patrones uniendo figuras y 

repitiendo líneas, formas, y colores. El proceso Polaroid es un 
modo ventajoso para trabajar con esas imágenes inventadas. 


Para ver las imágenes de “Road Kills” (Muertes Viales) hay que ' 
cambiar el enfoque. El sentido de humor y lo obvio de la técnica | 
nos previene de la reacción de horror al ver estas imágenes 
“mostruosas”. Animales muertos al lado de las carreteras (lla- 
madas en el vernacular “Muertes Viales”) son comunmente vistos 


en EEUU, que es una cultura obsesionada con el automóvil y con 
la velocidad. También es una cultura que rara vez cuestiona el 
efecto del camino que forja. En estas fotografías de Paternite el 
arte no está al servicio de la belleza. Paternite selecciona animales 
destripados literalmente, aplastados, aporreados. En este caso 
Paternite utiliza la fotografía para hacer un documental, y nos 


' representa con un momento congelado de un sujeto sin vida. La 
estética es dada al sujeto en estas condiciones a través de los 


elementos de la composición de la enmarcación. 


: Á veces vemos estos animales de reojo mientras corremos por las 


vías. Hacemos lo mejor que podemos para no recordarlos, pues son 


- imágenes inquietantes. Paternite nos obliga mirarlos, otra vez, 


no por un mero instante sino por suficiente tiempo para evocar 
una respuesta en nuestras emociones. Podemos responder con 
disgusto, pesar, o tristeza. Talvez, en otro nivel, tendremos una 


: curiosidad científica o un interés perverso en la muerte. Estas 


imágenes nos obligan a cuestionar nuestra relación con el medio 


- ambiente. La inocencia y la vulnerabilidad de los animales nos 


queda dolorosamente clara: han muerto de manera brutal y 
violenta. 


Hace quince años y hasta el día de hoy, Paternite ha fotografiado 
animales muertos en las carreteras estadounidenses. Dice - hay 
un conjunto de imágenes fortísimas ocurriendo al lado de las 
carreteras - y - cosas feas pueden ser tan intrigantes como cosas 
bellas. Irónicamente su fotografía en blanco y negro enfatiza la 
belleza en la naturaleza. Paternite siente que necesita un tipo de 
fotografía para balancear el otro. 


Está muestra además incluye 3 fotografías en Ektacolor. 
“Pregúntame sobre las muertes violentas” 1987, y las otras dos 
fotografías de ektacolor son las más complejas de la muestra en 
términos de técnica y contenido. 


En estos trabajos Paternine disfruta de las realidades inventadas, 
hasta se aprovecha de los conocimientos profesionales de un actor 
para sus máscaras en “Trolling for Cuda” and “Brat Man”. Crea 
escenografías en su estudio con agregaciones surrealistas de 
objetos, los cuales son iluminadas cuidadosamente. Luego im- 
prime sobre el ektacolor símbolos e imágenes utilizando la técnica 
de la serigrafía para producir interesantes cambios en la super- 
ficie de la obra. 


Paternite es egresado del Cooper School of Art en Cleveland, Ohio, 
donde estudio escultura, pintura, y dibujo además de la fotografía. 
Es intrigante ver como compagina todas estas áreas en el medio 
de la fotografía. El arte de Stephen Paternite abarca lo comercial 


y lo artístico, lo hermoso y lo grotesco, el blanco y negro, y el color. 
El balance delicado de estos “opuestos”atestiguan lo amplio de 


su talento. 


Penny Rakoff 

Profesor Asociado de Arte 
Universidad de Akron 
Akron, Ohio 

1987 
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1. “Chris” 1986 Fotografía polaroid spectra. 
2. “Bill” 1987 Fotografía polaroid spectra. 
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STEPHEN PATERNITE 


1952. Realizó estudios en 
el Cooper School of Art, Cle- 
veland, Ohio, 1970-73. Ex- 
pone desde 1973. Entre sus 
principales exposiciones y 
distinciones están: 1981 o 
“Nova «dJuried Photo- 
graphic Exhibition” Nova, 
Ohio. e “Below the visible 
spectrum” The Gallery of 
Photographic Arts, Cleve- 
land Ohio. o “Open Land” 
The New Gallery Of Con- 
temporary Art, Cleveland, 
Ohio o “New Decade/New 
Images” The Southwestern 
College Art Gallery, Chula 
Vista, California. o “The 
First Never-Fail Imagery 
Photography Exhibition” 
The School of The Museum 
of Fine Arts, Boston, Mas- 
sachusetts. o “Selected Pho- 
IC MOTA 
Philadelphia, Pennsylvania 
o “Each Image Unique” 
The Catskill Center for Pho- 
tography, Woodstock, New 
York o “The First Annual 


Worldwide Photographic Ex- 


hibition” The International 
Photography Society, Wa- 
shington, D.C. o “Artists 
Book Show” The Zone Ga- 
llery, Springfield, Massa- 
ETS TN A AT 
Images” The Canton Art Ins- 
titute, Canton, Ohio o 
“Three Photographers” 
The B.K. Smith Gallery, 
Lake Erie College, Paines- 
ville, Ohio o “The Edge 
and the Eye” The Southern 
Ohio Museum and Cultural 
Center, Portsmouth, Ohio 
o 1982 o “The Landscape” 
(OTTO TS AA 
Winter Park, Florida o 
“Foto-Vision '82” Foto Ga- 
llery, New York, New York 
o “Members Exhibition” 
The Catskill Center for Pho- 
tography, Woodstock, New 
York o “Altered Images” 
Foto Gallery, New York, 
New York e “Stephen Pa- 
ternite” The Gallery of Pho- 
tographic Arts, Cleveland, 





Ohio. “Stephen Paternite: 
Recent Images” The Pitts- 
burgh Filmmakers, Pennsyl- 
vania. 1983 o “The Second 
Annual Worldwide Photo- 
graphic Exhibition” The In- 
ternational Photography So- 
ciety, Washington, D.C. o 
“Qhio/Michigan Photo- 
graphy '83” Fava Gallery, 
Oberlin, Ohio o “Juried Pho- 
tography Exhibition” The 
Art Association of Newport, 
Newport, Rhode Island o 
“Sth Annual Juried Photo- 
graphy Exhibition” The 
Rogue Gallery, Medford, 
Oregon o “Photography Cu- 
rrents” The Beachwood Mu- 
seum, Beachwood, Ohio o 
“The 64th May Show” The 
Cleveland Museum of Art, 
Cleveland, Ohio o “All Ohio 
“83” The Canton Art Insti- 
tute, Canton, Ohio o “Pho- 
tography: Infrared Survey” 
The Art Collector, Gains- 
ville, Florida o “American 
Infrared Survey” The Flo- 
rida Institute of Techno- 
logy, Jensen Beach, Florida 
E IN EA 
Plastic and Pinhole Came- 
rawork” The Eye Gallery, 
San Francisco, California 
E e! 
Survey” The Light Factory, 
Charlotte, North Carolina 
e The Catskill Center for 
Photography, Woodstock, 
N.Y. e The Taylor Memorial 
Library, Cuyahoga Falls, 
Ohio. * “Juried Photo- 
graphy Exhibition” The Art 
Association of Newport, 
Rhode Island. 1984 o “The 
Three Rivers Art Festival” 
Pittsburgh, Pennsylvania o 
“Dwellings” The County Co- 
llege of Morris, Morris, New 
TT O AN 
V” The Thomas Center Ga- 
Mery, Gainsville, Florida o 
“Exteriors” The Nation- 
wide Gallery, Columbus, 
Ohio o “American In- 
frared” The Vivian Esders 
CTA E O) 
“Landscape “84” The 
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Contemporary Art Center, 
Cincinnati, Ohio o “Fish: 
An Exhibit” The Hockaday 
Center fortThe Arts, Kalis- 
LI AM O 
Festival '84” Akron, Ohio 
o “Eye on the City” The 
Cleveland Art Festival, Cle- 
veland, Ohio o “American 
IE IA A 
County College of Morris, 
Morris New Jersey o “Na- 
tural World Photographic 
IA MO 
Museum of Natural History, 
Pittsburgh, Pennsylvania. * 
“The Akron Art Festival”, 
Ohio. * The best of Photo- 
graphy Annual 1984” Pho- 
tographer's Forum, Santa 
Barbara, California. “Eye 
on the City” The Cleveland 
Art Festival, Ohio. * “Na- 
tural World Photographic 
Exhibition” The carnegio 
Museum of Natural History, 
Pittsburg, Pennsylvania. 
EI Y 
rican Invitational” The Flo- 
rida Institute of Technology 
Photography Gallery, 
Jensen Beach, Florida. o 
TC CS VO 
llection” Columbus, Ohio. 
o “Annual Members Exhi- 
bition” The Catskill Center 
for Photography, Woods- 
AO A EN! 
Juried Show” The Maine 
Photo Workshop, Rockport, 
Maine. o “The 1986 Natural 
World Photographic Exhi- 
bition” The Carnegie Mu- 
seum of Natural History, 
Pittsburg, Pennsylvania. o 
UT E OS 
veland Museum of Art, 
CO TS 
rican Invitational” The Flo- 
rida Institute of Techno- 
logy, Jensen Beach, Florida. 
o “The All-Ohio Show” The 
Canton Art Institute, Ohio. 
o “The American Infrared 
Survey”Images Gallery, Cin- 
ON SI 
Paternite” The University 
of Dayton, Ohio. 1987 o 
“Salon 100” The Hum- 


timton Gallery, West Vir- 
ginia. o “National Lands- 
cape Exhibition” Museum 
of the Rockies, Montana 
State University, Bozeman, 
Montana. o “Art Quest 87” 
”, Los Angeles, California. 
o “Six State Photography” 
Fava Gallery, Oberlin OH. 
o “Ohio the Heart of it. All” 
Images Gallery, Cincinnati, 
Ohio. e “Stephen Pater- 
nite” The Photo Arts Ga- 
llery, Metzger Photo 
Center, Akron, Ohio. * Beca 
Ohio Arts Council. * Primer 
premio Images Gallery, Cin- 
cinnati, Ohio. 1988 o Selec- 
cionado como exposición iti- 
nerante de los Centros Co- 
lombo Americano Medellín, 
Bucaramanga, Bogotá, Ar- 
menia, Pereira, Manizales, 
Museo de Arte Moderno de 
Medellín, Colombia, S.A. PU- 
BLICACIONES: 1981 
“Focus on Photography” 
Ohio Magazine (July Issue). 
“Wide Angles” The Inter- 
national Photography So- 
ciety, Washington D.C. 1983 
“The Best of Photography 
E ES lO 
grapher's Forum, Santa Bar- 
bara, California. “Portfolio 
'83* ” The Cleveland Art 
Festival, The New Organiza- 
tion for the Visual Arts, Cle- 
veland, Ohio. “Photo- 
grapher's Forum Magazine, 
Santa Barbara, California. 
1984 “The Best of Photo- 
graphy Annual 1984” Pho- 
tographer's Forum, Santa 
Barbara, California. 1985 
“The Best of Photography 
Annual” Photographers 
Forum, Santa Barbara, Ca- 
MO EMO 0) ADO O ONES 
The Erie Art Center, Erie 
Pennsylvania. The Florida 
Institute of Technology, 
Jensen Beach, Florida. Ro- 
bert M. Doty, The Currier 
Gallery of Art, Manchester, 
NES IO 
C. Hlobeczy, The Cleveland 
Museum of Art, Cleveland, 
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1 y 2“Opossum, Hametown Rd”. 1987, Original Fotografía Polaroid. 2 


Broma Riverview Rd.” 1983. Original Fotografía Polaroid type 600 
a color. 


